






IS THAT \ 
I THE REASON 
YOUR WORK 
| HAS SLOWED 
DOWN 

RECENTLy...’ 




H$B NAME 
IS GINZIN 3 

THE PAIN IN MY BUTT HAS CONE AWAY 
CREPERRINO TO THE PREVIOUS VOLUME), 
SO I AM CYCLING ONCE AGAIN. YAY! YAYl 
WHENEVER I AM NOT WRITING, I RIPE AT 
LEAST 20 TO 30 MINUTES EACH PAY. XT'S 
FAR FROM APEQUATE EXERCISE, BUT 
MOVINO MY BOPY MAKES ME FEEL AS 
THOUOH MY PHYSICAL CONPITION IS OET- 
TINO BETTER. THE OTHER PAY I OOT 
CARRIEP AWAY ANP TRIEP TO REACH MACH 
SPEEP, PELL OVER, SCRAPEP MY KNEE, 
ANP BLEP. I'M LIKE...A KINPEROARTNER?/ 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shorten Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publication 
of Yahiko no Sakabato ("Yahiko's 
Reversed-Edge Sword") in Weekly 
Shonen Jump. His most current work, 
Busd Renkin ("Armored Alchemist"), 
began publication in June 2003, also 
in Jump. 
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Act 1«6 

\oo-ln vulnerable Gauntlets 
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although ^ 

MY BODY 
AND SENSES 
DO NOT WORK 
NORMALLY.... 


...IT IS \ 
ENOUGH TO j 

DRAW FULL i 

CONCENTRA- M 
TION AT THE i fi 
MOMENT OF . f 
CONTACT, h 
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READ 

THIS* 

WAY 





































TO_MO_E/ 
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ONE WHO WILL 
TAKE THIS 
COUNTRV IS NOT 
THE SHOGUNATE 
OR THE 

REVOLUTIONARIES.. 





I NEED YOU 
TO WIELD 
YOUR SWORD 
NOW MORE 
THAN EVER. 












































































































IN TUB PAST.JN TUB MIDST OF TUB CHAOS OF BAKUMATSU, THERE 
WAS A REVOLUTIONIST CALLED WTOKIRI BATTOSAl" IN KYOTO - 









AND SO, TIME 
PASSED TO WE 
llm YEAR OF 
MEIJI: 




The Secret Life of Characters (41) 

—Yukishiro (Himut*a) Tomoe— 


I really don't nanl In siiv much about her. but "without lies and deception— 
no hiding** is Ilio intent of this corner, so I will talk. There was originally no 
model for Tomoe. Tlio plot for I In* remembrance episodes was already finished 
before the series started, and at that point, Tomoe was just going to be a 
"super beautiful woman whose intent was unelear.** To put it simply, "cool 
beauty." (By the way, when 1 talked to a friend about this eool beauty 
eoneept, he laughed hard. Maybe my idea of a eool beauty is off?) During the 
three and a half years until she appeared, there was nothing eonerele other 
than w hat is stated above, and she became an Ayanami look-alike from 
The basics of drama are the expression of emotions anti changes in emotions, 
hut a eool beauty is a eool beauty because she does not reveal her emotions. 

I didn't realize the important faet that once she revealed her true feelings, it 
negated all of this, thus turning her into a completely different character 
towards the end. On top of that, the way she dies is the same way Yumi died. 

1 am not only regretting wliat I made her into, but also feel disgusted with 
myself for it. However, it was fun. during the first half, to portray her as a 
cool beauty. And I do like the character itself, so I would like to bring her 
hack in a different series. At that time, she will he Hatsuki's original cool 
beauty... 


Her design, as stated above, turned into an Ayanami look-alike. The only 
thing original about her is the black pupil, w liicli I put in because I thought, 
"This way it is easier to create an effect of not know ing her true feelings." 
But. that's it. To be honest, after doing this series at full tilt for four years, 
the will, energy , and time to develop my senses rather than just using them— 
and to nurture a good idea or material, making it my original—are very 
lacking. Tomoe is a character that reflects my state right now'. 1 am painfully 














1864 


1865 


1866 


1867 


1868 

1869 


GENJI 


( 1864 - 

1865 ) 


KEIO 

( 1865 - 

1868 ) 


MEIJI 

( 1868 - 

1912 ) 


o IKEDA-YA INCIDENT 


oKINMON INCIDENT 

0 ENGLAND, FRANCE, USA, HOLLAND ATTACK 
° SHIMONOSEKI WITH CANNON FIRE 

OTHE FIRST CHOSHU SUBJUGATION 

0 THE SECOND CHOSHU 
SUBJUGATION 


oEDO, OSAKA 


, SAKAMOTO RYOMA 


SATSUMA-CHOSHU 



oTOKUGAWA TAKAYOSHI RETURNS 
POWER TO THE EMPEROR 


.JHE OFFICIAL RETURN OF POWER 


TO THE EMPEROR 
oBOSHIN WAR BEGINS 

oTHE MEIJI EMPEROR SUBMITS HIS FIVE LAWS 
oBOSHIN WAR ENDS 


Act 180 

Night Fell... 










4m YEAR 
OFKEIO 
(FOUNDING 
YEAR OF 
MEIJI). 
BOSHIN WAR. 


TAKASUGI SHINSAKU PUSHES HIS 
DISEASED BODY TO COMMAND THE 
CHOSHU ARMY. LIKE A GOD OF WAR, 
HE LEADS THEM TO VICTORY, 
BUT PASSES AWAY TWO YEARS 
LATER WITHOUT SEEING THE 
REVOLUTION COME TRUE. 


HE LEFT BEHIND THE POEM. 
70 MAKE INTERESTING AN 
OTHERWISE BORING WORLD..." 


HE WAS ABLE TO 
COMPLETE ONLY THE FIRST 
HALF OF THE POEM. 


SAITO HAJIME LEAVES THE MAIN 
SHINSENGUMI UNIT DURING THE 
AIZU WAR, FIGHTING UNTIL THE 
END. AFTER THE REVOLUTION, HE 
JOINS THE AIZU. ENLISTING IN 
THE BATTO ARMY DURING THE 
SEINAN WAR. LATER. HE LIVES_ 
AS THE POLICEMAN FUJITA GORO. 


THE SHINSENGUMI KEPT FIGHTING 
FURTHER AND FURTHER NORTH. 
LEADING TO THE FIFTH GREAT 
BATTLE IN HAKODATE, BATTLING 
IT OUT AND DIMINISHING... 





































50 

















KATSURA KOGORO, PERHAPS DOE 
TO THE IMPACT ON BUSINESS. 
TENDS TO LIE IN BED MORE 
OFTEN. DURING THE SEINAN WAR. 
IN MAY OF THIS YEAR. HE PASSES 
AWAY DUE TO BRAIN DISEASE. 

HIS WORDS AT HIS 
DEATHBED WERE. 'ISN'T 
fcv THIS ENOUGH. SAIGOl" 


10th YEAR 
OF MEIJI. 

SAIGO 
TAKAMORI 
STANDS UP. 
THE SEINAN 
WAR. 


HE WAS WORRIED ABOUT HIS 
COUNTRY'S FUTURE UNTIL THE VERY 
LAST MOMENT OF HIS LIFE... 



























SILENCE. 


...AND 
EVERYONE 
DISMISSED 
THEMSELVES 
ABOUT AN 
HOUR LATER. 



































































































































W f / 


NOT JUST 
THE POWER 
OF HITEN 
MITSURUGI- 
RYU... 


/ ...BUT 
COMES FROM 
LIVING THROUGH 
PAIN AND ANGUISH 
GREATER THAN 
DEATH ITSELF. . 
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The Secret Life of Characters (42) 


—Katsura Kogoro and 
Takasugi Shinsaku— 


The lull huge ( hdsliii slars of the Rakumatsu lliat everyone knows. They have 
already appeared in many works in different forms, hotli taking off on their 
ow n direetions. So, wliat are their forms in ftiiro-Ken? They are "the 
intellectual Katsura. anil the free Takasugi,** the most orthodox forms they 
take. Watsuki has the image of Katsura as a strategist, who has more deep 
thoughts and calculations, and of Takasugi as a snapped madman. Rut since 
the remembrance episodes are centered on the story of liensliin anil Toinor. 
those were all cut out. Reading hack. I regret that they seem too hlanil and 
lacking in flavor. 


If I ever have a chance to write something really set in the Rakumalsu. I 
would like to bring out the Katsura and Takasugi I have imagined. A violent 
and picaresque pair that w ill bring in many letters of objections, like the time 
S.'iilo first appeared. 


In terms of design. I quickly drafted Katsura from photos remaining of him. 
but adjusting to make him a gentle, good-looking man w itli an accent added by 
the forelock. Like I have stated above, I just meant to make him the most 
orthodox image, hut Takci-scnsci of Shnmsui King complimented it. saying, " V 
great design w itli the simple forelock adding to the character expression,** 
which made me happy, hut at the same time a little embarrassed. The senses 
of each individual person are not to he taken lightly. 


Takasugi is made of a rejected design for \aganka Iflikio in volume five. When 
I created this design for Aagaoka. I fell, "lie's too wild and cool! loo good to 
use for a villain,** and sw itched it out. When looked at closely, they look very 
much alike. I had actually wanted to use it for a brotherly figure in my next 
work, hut I thought **Wliy not?** and went free falling with it. Recently, I tend 
to like these wild outlaw types more than the gentle good-looking ty pes. 









Act 181 

A Strand of Hope 
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SUFFER. MTTOSAI. 









THIS ONE 
CAN'T 







OH...THIS 
/ ONE HAS HAD 
NO APPETITE 
SINCE LAST 
\ NIGHT, SO- 




























IN YOUR 


ENTHUSIASM, 
I'LL CUT YOU 

A BREAK AND 

UAUZ UAIID 

l WWl'™' 

MAKt YUUK 

REMAINDER , 
ONLY 7,000/ / 

mwm 
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Act 182 








































































































96 




















/ WINNING V 
x 4/I/P LOSING 
I IS THE 
J FATE OF 
SWORDS- U 

wen :Jy 

/ / THIS X 
V IS THE \ 

I SECOND s, x 
TIME. AFTER 
fk RAIJOTA. \ X 


EVERYONE IS 
RECOVERING FROM 
THEIR WOUNDS, AND 
MAEKAWA-SENSEI SAYS 
THAT, "SWORDSMEN 
NATURALLY HAVE 
BATTLES, WHATEVER 
THE REASONS,"" AND 
DOESN'T HOLD ANY 
GRUDGE AGAINST 
KENSHIN... 



S ...BUT THIS INCIDENT 
HAS MADE HIM FEEL 
HIS AGE AND WEAKNESS 
PAINFULLY, AND HE 
IS PASSING THE DOJO 
ONTO A SUCCESSOR 
AND RETIRING. 



































' ENFORCEMENT IS 
WEAK, THE LANDS 
ARE WASTING, AND 
THE PEOPLE ARE 
.CRUSHED BY FAMINE 
\ AND DISEASE... / 





























I WILL 
REGRET IT 
FOREVER... 





























SO DON'T 
WORRY ABOUT 
IT ANYMORE. 
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HE WILL BECOME 
A FAMOUS 
SWORDSMAN ONE 
DAY. TAKING FLIGHT 
INTO THE WORLD 
OF MEIJI THROUGH 
THE DOJO'S GATES. 



YAHIKO HAS 
GROWN AT A 
TREMENDOUS 
SPEED THIS 
PAST YEAR. 
TRAINING IN 
KENJUTSU. 


...AND WILL 
MAKE USE OF 
HER MEDICAL 
KNOWLEDGE TO 
HELP AS MANY 
PEOPLE AS 
SHE CAN. 


MEGUMI-DONO 
WILL GO TO 
AIZU TO FIND 
HER FAMILY i 
SOMEDAY... 


HE WILL 
CHARGE INTO 
THE GREATER 
WORLD NOT 
SO FAR IN 
THE FUTURE. 


SANOSUKE HAS BEEN 
SPENDING HIS TIME 
WITH US. BUT HE IS 
NOT THE TYPE TO BE 
CONFINED TO TOKYO. 















































































































































PLEASE USE 
THEM ALL 
YOU WANT. 


FORGET? THESE 
ARE THE 
UPGRADED 
WEAPONS FOR 
. ALL OF YOU. 
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Act 184—Fireworks 







Act 184 

Fireworks 





































ALLOWED 
TO STRIKE 
































































































































































































































































“FREE TALK” 


Long lime no see, this is Watsuki. We've 1'inally found a place to move to, but 
now 1 can’t make lime lo gel ready, and l*m struggling. On lop of that, 
perhaps line lo Hie change in Hie seasons, or due lo age. I’ve been falling into 
deeper sleeps. Even if I sel six alarm eloeks. or llie phone keeps ringing. 1 
ean’l wake up. If I force myself up. I gel a bail headache for llie rest of llie 
day . I am so trapped. 


Itul even so. I still make lime for figures and games. Tin* figures are in a 
dormant Mage. I am uniting for “'Manga Freak’* and "Manga Cyber Violator’ 
from "Manga Spawn 2,’* w hich arc yet lo In* imported al the linn* I write this 
I’ve said before. '“Perhaps there will he figures with internal skeletons not 
showing the joints on the exterior,** and aeeording to the magazine I rend the 
oilier day . they are coming up soon! There art* no details yet, so I ean’t 
comment much. But the price of many millions of yen plus the blonde 
European look goes against Watsuki*s...l LOVF black hair, which deters me 
from buying it. However. 1 would like to see it (of course, if it was Aakorurii. 
I would immediately buy it. How stupid). In terms of games, I am play ing a 
little hit of Sega’s “Virtual-On Oratorio Tangram.*’ It*s fun, but so many 
patterns of weapons make it complicated, confusing me. Once it comes out for 
the console, I will play more of it (I say this all the time now). Other than 
combat games. I would like to play Itl’t.s. Si t.*, (simulation games), and ADTs 
(adventure games), hut I ean’t do that w liilc the series is ongoing. I have 
many things I want to do other than games, hut the time is lacking. You can 
say "Time w ill never he available w liilc you say there is no time,** but I just 
really tlon’l...Timc passes so quickly that I feel like it flows differently just 
for me. This is a valuable experience, hut I would like to he released soon. 


However, there is a bit more until this work is completed, so I would like lo 
keep working. I will see you in the next volume. 
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THE GAUNTLET 
THAT CAN DEFLECT 
ANV ATTACK.../ BUT 
ON THE FLIP SIDE, 
BECAUSE OF THEM, 
HE HASN'T TRAINED 
TO WITHSTAND 
DAMAGE. 


I'LL DESTROV 
THOSE THINGS 
FIRST, THEN 
TAKE CARE 
OF HIM 
WITH RAPID 
STRIKES// 


...I WILL NOW THAT 
COUNT I CANT USE 

ON YOU THE MASTERY 


ZANBATO/ 

















INVULNERABLE 

GAUNTLET, 

REGENERATED 


INVULNERABLE 

GAUNTLET// 


' IMPROVED 
SHAPE AND 
PERFORMANCE 





































































GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse" the format of the historically established assassin-name 
"Hitokiri Battosai," for example, it would make little sense to then call him "Battosai Himura." 


Himura Kenshin 

Kenshin's "real" name, revealed to 
Kaoru only at her urging 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used 
more for defense than offense. An 
"ancient style that pits one against 
many," it requires exceptional 
speed and agility to master. 

hitokiri 

An assassin. Famous swordsmen 
of the period were sometimes thus 
known to adopt "professional" 
names— Kawakami Gensai, for 
example, was also known as 
"Hitokiri Gensai." 

Ikeda-ya Incident 

A group of radical Ishin Shishi plot 
to burn Kyoto, assassinate govern¬ 
ment officials, and transfer the 
emperor to Choshu, but an attack by 
the Shinsengumi derails the plan 

Ishin Shishi 

Loyalist or pro-imperialist patriots 
who fought to restore the Emperor 
to his ancient seat of power 

Kawakami Gensai 

Real-life, historical inspiration for 
the character of Himura Kenshin 

Kinmon Incident 

A clash between the forces of Aizu 
and Choshu 


Bakumatsu 

Final, chaotic days of the Tokugawa 
regime 

Boshin War 

Civil war of 1868-69 between the 
new government and the Tokugawa 
Bakufu. The ant\-Bakufu, pro- 
imperial side (the Imperial Army) 
won, easily defeating the Tokugawa 
supporters. 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child— 
"Little Hanako or Kentaro"), or with 
those who are grown, to indicate 
affection ("My dear..."). 

do 

In kendo, this is a strike to the 
stomach 

-dono 

Honorific. Even more respectful 
than - san ; the effect in modern-day 
Japanese conversation would be 
along the lines of "Milord So-and- 
So." As used by Kenshin, it indi¬ 
cates both respect and humility. 

Edo 

Capital city of the Tokugawa Bakufu; 
renamed Tokyo ("Eastern Capital") 
after the Meiji Restoration 

hakubaiko 

The fragrance of white plum blossoms 





-san 

Honorific. Carries the meaning of 
"Mr.," "Ms.," "Miss," etc., but used 
more extensively in Japanese than 
its English equivalent (note that 
even an enemy may be addressed 
as "-san"). 

Shinsengumi 

Elite, notorious, government- 
sanctioned and exceptionally 
skilled swordsman-supporters of 
the military government ( Bakufu) 
which had ruled Japan for nearly 
250 years, the Shinsengumi 
("newly selected corps") were 
established in 1863 to suppress the 
loyalists and to restore law and 
order to the blood-soaked streets 
of Kyoto 

shogun 

Feudal military ruler of Japan 

shogunate 

See Tokugawa Bakufu 

Toba Fushimi, Battle at 

Battle near Kyoto between the 
forces of the new, imperial govern¬ 
ment and the fallen shogunate. 
Ending with an imperial victory, it 
was the first battle of the Boshin 
War. 

Tokugawa Bakufu 

Military feudal government which 
dominated Japan from 1603 to 1867 

Tokyo 

The renaming of "Edo" to "Tokyo" 
is a marker of the start of the Meiji 
Restoration 


-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another 
usage—the one you're more likely 
to find in Rurouni Kenshin —is the 
"superior-to-inferior" form, intended 
as a way to emphasize a difference 
in status or rank, as well as to indi¬ 
cate familiarity or affection. 

Kyoto 

Home of the Emperor and imperial 
court from A.D. 794 until shortly 
after the Meiji Restoration in 1868 

loyalists 

Those who supported the return of 
the Emperor to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the col¬ 
lapse of the Tokugawa Bakufu and 
the restoration of imperial rule. So 
called after Emperor Meiji, whose 
chosen name was written with the 
characters for "culture and enlight¬ 
enment." 

patriots 

Another term for Ishin Shishi. ..and, 
when used by Sano, not a flatter¬ 
ing one 

rurouni 

Wanderer, vagabond 

sakabato 

Reversed-edge sword (the dull 
edge on the side the sharp should 
be, and vice versa); carried by 
Kenshin as a symbol of his resolu¬ 
tion never to kill again 

-sama 

Honorific. The respectful equivalent 
of -san, -sama is used primarily in 
addressing persons of much higher 
rank than one's self...or, in a roman¬ 
tic sense, in addressing those upon 
whom one is crushing, wicked hard. 




